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1.�Introduction

:DU�KDV�ORQJ�HQGHG��EXW�LWV�REVHVVLRQV�FRQWLQXH�

WR� KDXQW� WKH� PLQGV� RI� LQGLYLGXDOV� HYHQ� WR� WKLV�

day.� Emerging� from� brutal� conÀicts,�many� have�
IDOOHQ� LQWR� VHYHUH� SV\FKRORJLFDO� WUDXPD�� :KLOH�

SK\VLFDO� ZRXQGV� PD\� KHDO�� PHQWDO� VFDUV� RIWHQ�

UHPDLQ�XQUHVROYHG��:DU�REVHVVLRQV�WDNH�UHIXJH�LQ�

WKH�VXEFRQVFLRXV��SXVKLQJ�LQGLYLGXDOV�LQWR�D�VWDWH�

RI�DQJXLVK��WRUPHQW��DQG�IHDU��7KH\�PD\�EHFRPH�

WUDSSHG�EHWZHHQ� WKH�SUHVHQW�DQG�WKH�SDVW�� UHDOLW\�

DQG�GUHDPV��OLIH�DQG�GHDWK��JRRG�DQG�HYLO��6WULYLQJ�

to� integrate� into�peaceful� life�while� Àeeing� from�
WKHLU� SDLQIXO� SDVW�� WKHVH� LQGLYLGXDOV� RIWHQ� IHHO�

LVRODWHG� LQ� WKH�YHU\� WUDQTXLOLW\� WKH\�RQFH� ORQJHG�

IRU��)RU�VXFK�H[LVWHQWLDO�VHOYHV��WKH�REVHVVLRQV�RI�

ZDU�DUH�WUXO\�GHYDVWDWLQJ�

)ROORZLQJ�WKH�OLEHUDWLRQ�RI�6RXWKHUQ�9LHWQDP�

and� the� reuni¿cation� of� the� country� on� April�
���� ������ WKH� 9LHWQDPHVH� SHRSOH� IDFHG� WZR�

PRUH� GHYDVWDWLQJ� ZDUV� DW� WKHLU� QRUWKHUQ� DQG�

VRXWKZHVWHUQ� ERUGHUV�� WKH� 6RXWKZHVWHUQ� %RUGHU�

:DU��������DQG�WKH�1RUWKHUQ�%RUGHU�:DU���������

'XULQJ� WKH� \HDUV� RI� UHVLVWDQFH� DJDLQVW� WKH� 3RO�

3RW�,HQJ� 6DU\� UHJLPH� �LQ� WKH� 6RXWKZHVW�� DQG�

&KLQHVH�IRUFHV��LQ�WKH�1RUWK���D�OLWHUDU\�PRYHPHQW�

FHQWHUHG� RQ� DUPHG� IRUFHV� HPHUJHG�� 7KLV� JHQUH�
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HQFRPSDVVHV�ZRUNV�DGGUHVVLQJ�WKH�6RXWKZHVWHUQ�

%RUGHU�:DU�� WKH�1RUWKHUQ�%RUGHU�:DU�� DQG� HYHQ�

the� maritime� conÀicts.�After� 1975,� literature� on�
ZDU�DQG�KXPDQ�VWUXJJOHV�FRQWLQXHG�WR�WKULYH�ZHOO�

LQWR�WKH�HDUO\���VW�FHQWXU\�DQG�VKRZV�QR�VLJQV�RI�

DEDWLQJ��:KHQ�ZULWLQJ�DERXW�WKH�6RXWKZHVWHUQ�RU�

1RUWKHUQ�%RUGHU�:DUV��DXWKRUV�QRW�RQO\�GHSLFW�WKH�

conÀicts�between�“us”�and�the�“enemy”�but�also�
IRFXV�RQ�WKH�KXPDQ�FRQGLWLRQ�GXULQJ�DQG�DIWHU�WKH�

ZDU��FDSWXULQJ�WKH�LQWULFDWH�DQG�ULFK�LQQHU�ZRUOGV�

RI�WKHLU�FKDUDFWHUV��SDUWLFXODUO\�WKHLU�SV\FKRORJLFDO�

REVHVVLRQV�

$PRQJ� WKH� SURPLQHQW� DXWKRUV� ZULWLQJ� DERXW�

border� wars,�Nguyễn�Bình�Phương� and�Nguyễn�
Đình� Tú� stand� out.� Nguyễn� Bình� Phương� born�
in� 1965� in�Thái�Nguyên,� served� at� the� northern�
ERUGHU� GXULQJ� WKH� �����ZDU� DQG� LV� FXUUHQWO\� WKH�

Editor� in�Chief� of�Văn�nghệ�Quân�đội� (0LOLWDU\�

/LWHUDWXUH�DQG�$UWV��PDJD]LQH��+H�LV�ZHOO�NQRZQ�

IRU�QRYHOV� OLNH�Một�ví�dụ�xoàng��Ngồi��Người�đi�
vắng��Những� đứa� trẻ�chết� già��ZLWK�Mình� và� họ�
EHLQJ�DQ�H[FHSWLRQDO�ZRUN�RQ�WKH�1RUWKHUQ�%RUGHU�

War.� Similarly,� Nguyễn� Đình� Tú� born� in� 1974�
in�Hải�Phòng�and�also�associated�with�Văn�nghệ�
Quân�đội�(0LOLWDU\�/LWHUDWXUH�DQG�$UWV���FKRVH�WKH�

DUPHG�IRUFHV�DV�WKH�IRFXV�RI�KLV�OLWHUDU\�FUHDWLRQV��

$PRQJ�KLV�ZRUNV��LQFOXGLQJ�Hồ�sơ�một�tử�tù��Bên�
dòng�sầu�diện��Nháp��Phiên�bản��Kín��Hoang�tâm�
stands�out�as�a�novel�reÀecting�on�the�realities�and�
KXPDQ� H[SHULHQFHV� RI� WKH� 6RXWKZHVWHUQ� %RUGHU�

:DU��7KLV�SDSHU�H[DPLQHV�ZDU�REVHVVLRQV�WKURXJK�

WKH�OHQV�RI�WKHVH�WZR�QRYHOV��Mình�và�họ�(Nguyễn�
Bình�Phương)�and�Hoang�tâm�(Nguyễn�Đình�Tú).�
%\�GRLQJ�VR��LW�DLPV�WR�SURYLGH�D�PXOWLGLPHQVLRQDO�

YLHZ�RI�D�SDLQIXO�\HW�KHURLF�SHULRG�LQ�WKH�QDWLRQ¶V�

KLVWRU\�� H[SORULQJ�ERWK�H[WHUQDO�SHUVSHFWLYHV�DQG�

WKH�GHHS�OD\HUV�RI�WKH�KXPDQ�SV\FKH�

6LQFH� WKH� HDUO\� ��WK� FHQWXU\�� SV\FKRDQDO\VLV��

IRXQGHG� E\� $XVWULDQ�-HZLVK� VFLHQWLVW� 6LJPXQG�

Freud,� has� emerged� as� a� signi¿cant� theoretical�
IUDPHZRUN�LQ�(XURSH��%\�IRFXVLQJ�RQ�WKH�KXPDQ�

unconscious,� psychoanalysis� o൵ers� e൵ective�

VROXWLRQV� IRU� WUHDWLQJ� PHQWDO� GLVRUGHUV� VXFK� DV�

QHXURVHV�� GHOXVLRQV�� REVHVVLRQV�� DQG� WUDXPDWLF�

PHPRULHV��)UHXG�GHVFULEHG�SV\FKRDQDO\VLV�DV�³D�

VFLHQFH�RI�XQFRQVFLRXV�SV\FKRORJLFDO�SURFHVVHV´��

“emphasizing�its�potential� to�analyze�and�a৽rm�
WKH� XQFRQVFLRXV� LQ� PHQWDO� SURFHVVHV´� �)UHXG��

������ S������� +LV� JURXQGEUHDNLQJ� FRQWULEXWLRQV�

LQFOXGH�WKH�FRQFHSWV�RI�WKH�UHSUHVVHG�XQFRQVFLRXV�

�,G��DQG�WKH�³(JR´��DORQJ�ZLWK�KLV�UHFRJQLWLRQ�RI�

GUHDPV�DQG�XQFRQVFLRXV�PRWLYHV�DV�PDQLIHVWDWLRQV�

RI� UHSUHVVHG� H[SHULHQFHV�� SDUWLFXODUO\� VH[XDO�

UHSUHVVLRQ�� $GGLWLRQDOO\�� )UHXG� KLJKOLJKWHG� WKH�

LPSRUWDQFH�RI�GUHDPV�DV�D�WRRO�IRU�XQGHUVWDQGLQJ�

QHXURVHV�� VWDWLQJ� WKDW� ³GUHDPV� DUH� VWXGLHG� WR�

SUHSDUH� IRU� WKH� H[DPLQDWLRQ� RI� QHXURVHV´� DQG�

WKDW�³GUHDPV�PD\�SURYLGH�LQVLJKWV�LQWR�QHXURVHV´�

(Freud,� 2016,� p.204).� Subsequent� ¿gures� such�
DV� &DUO� -XQJ� DQG� -DFTXHV� /DFDQ� KDYH� IXUWKHU�

developed� psychoanalysis� into� a� Àourishing�
GLVFLSOLQH�

2YHUDOO�� FKDUDFWHUV� LQ� QRYHOV� DERXW� WKH�

6RXWKZHVWHUQ� %RUGHU� :DU� ������� DQG� WKH�

1RUWKHUQ� %RUGHU� :DU� ������� H[KLELW� FRPSOH[�

DQG�ULFK�LQQHU�ZRUOGV��:KHQ�UHDGLQJ�WKLV�OLWHUDU\�

JHQUH��UHDGHUV�RIWHQ�IHHO�WKDW�WKHVH�FKDUDFWHUV�DUH�

VWUXJJOLQJ�� WUHPEOLQJ�� DQG� SXOVDWLQJ�ZLWK� GHVLUHV�

DQG� GUHDPV�� $� VKDUHG� IHDWXUH� RI� Mình� và� họ�
(Nguyễn�Bình�Phương)�and�Hoang�tâm�(Nguyễn�
Đình�Tú)�is� their� focus�on� the�unconscious�lives�
RI� WKHLU�FKDUDFWHUV��SDUWLFXODUO\�WKH�SURIRXQG�ZDU�

REVHVVLRQV��SV\FKRORJLFDO� WUDXPD��DQG�H[LVWHQWLDO�

VHOI�WKDW�ZUHVWOHV�ZLWK�WKH�VKDGRZ�RI�ZDU�DWURFLWLHV�

DQG� WKH� VHQVH� RI� LVRODWLRQ� DQG� HVWUDQJHPHQW�

H[SHULHQFHG�E\�VXUYLYRUV��7KURXJK�DQ�H[SORUDWLRQ�

RI� WKH� LQWHUQDO�DQG�VXEFRQVFLRXV�ZRUOGV�RI� WKHVH�

FKDUDFWHUV��WKHVH�QRYHOV�YLYLGO\�GHSLFW�WKH�UHDOLWLHV�

RI� WKH� DIWHU� ����� ERUGHU� ZDUV�� DGGLQJ� GHSWK� WR�

WKHLU�QDUUDWLYHV�DQG�HOHYDWLQJ� WKHP�EH\RQG�PHUH�

“illustrative� literature”� (a� term� used� by� Nguyễn�
Minh�Châu,�referring�to�a�tendency�in�Vietnamese�
OLWHUDWXUH�EHIRUH�������
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2.�Literature�Review�

2.1�War�and�the�obsession�with�crimes

2QH�GLVWLQFWLYH�IHDWXUH�RI�QRYHOV�DGGUHVVLQJ�WKH�

WRSLF�RI�ERUGHU�ZDUV��LQFOXGLQJ�WKH�6RXWKZHVWHUQ�

%RUGHU�:DU�DQG�WKH�1RUWKHUQ�%RUGHU�:DU��OLHV�LQ�

WKHLU�LQGLUHFW�SRUWUD\DO�RI�WKH�HQHP\¶V�FULPHV�DQG�WKH�

resultant�su൵ering�and�loss.�Instead�of�presenting�
WKHVH�GLUHFWO\��WKH�QDUUDWLYHV�UHYLVLW�WKHP�WKURXJK�

WKH�XQFRQVFLRXV�PLQGV�RI�WKH�FKDUDFWHUV��6LJPXQG�

)UHXG� DVVHUWHG�� ³5HSUHVVHG� HOHPHQWV� UHSUHVHQW�

WKH� DUFKHW\SH� RI� WKH� XQFRQVFLRXV�� +RZHYHU�� ZH�

UHFRJQL]H� WZR� OHYHOV� RI� XQFRQVFLRXVQHVV��PHQWDO�

FRPSRQHQWV� WKDW� DUH� KLGGHQ� EXW� FDQ� EHFRPH�

FRQVFLRXV�DQG�UHSUHVVHG�FRPSRQHQWV�WKHVH��EHLQJ�

VXSSUHVVHG� DQG� XQWHWKHUHG�� FDQQRW� UHWXUQ� WR� WKH�

UHDOP� RI� FRQVFLRXVQHVV´� �)UHXG�� ������ S������

7KH� ZDU� REVHVVLRQV� GHSLFWHG� LQ� QRYHOV� DERXW�

WKH�ERUGHU�ZDUV�EHORQJ� WR� WKH� ODWWHU� OHYHO��DV� WKH�

horri¿c� images�of�wartime�atrocities� inÀicted�by�
HQHPLHV� UHPDLQ� HQWUHQFKHG� LQ� WKH� XQFRQVFLRXV�

RI� WKH� FKDUDFWHUV�� PDQLIHVWLQJ� DV� SV\FKRORJLFDO�

WUDXPD�

Both� Nguyễn� Bình� Phương� and� Nguyễn�
Đình� Tú� eschew� traditional� chronological� war�
VWRU\WHOOLQJ��ZKHUH�HYHQWV�XQIROG�VHTXHQWLDOO\�ZLWK�

DQ�H[SOLFLW�GHSLFWLRQ�RI�ZDUIDUH�RQ�WKH�QDUUDWLYH¶V�

VXUIDFH��,QVWHDG��WKH\�GLVUXSW�WKH�OLQHDULW\�RI�WLPH��

blending�past�and�present�events.� In�Hoang�tâm,�
HYHQWV�DOWHUQDWH�EHWZHHQ�WKH�SUHVHQW�DQG�WKH�SDVW��

ZKLOH� LQ�Mình� và�Họ�� WKH�ERXQGDU\�EHWZHHQ� WKH�
WZR� LV� RIWHQ� LQGLVWLQFW��:DU� REVHVVLRQV� VHUYH� DV�

an� invisible� thread�connecting�di൵erent� temporal�
GLPHQVLRQV�� 7KHVH� REVHVVLRQV� RULJLQDWH� LQ� WKH�

SDVW�DQG�SHUVLVW�LQWR�WKH�SUHVHQW�DQG��SRVVLEO\��WKH�

IXWXUH�

,Q�Mình� và� họ� (Nguyễn� Bình� Phương),� the�
LPDJH� RI� LQYDGHUV� GXULQJ� WKH� ����� 1RUWKHUQ�

%RUGHU�:DU�HYRNHV�SURIRXQG�IHDU�LQ�WKH�PLQG�RI�

WKH�FKDUDFWHU�³$QK�´�D�VROGLHU�ZKR�ZDV�FDSWXUHG�

DQG�EUXWDOO\� WRUWXUHG�E\� WKH� HQHP\��7KURXJK� WKH�

diary�of�“Anh,”�character�Hiếu�(“mình”)�retraces�
KLV� EURWKHU¶V� ZDUWLPH� MRXUQH\� DFURVV� QRUWKHUQ�

9LHWQDP�� YLVLWLQJ� VLWHV� OLNH� WKH�9DOOH\� RI�:RHV��

Bằng�River,�Nho�Quế�River,�Quây�Trà�Mountain,�
and� Tà� Vần� Summit.� Each� location� evokes�
PHPRULHV�RI�DWURFLWLHV�FRPPLWWHG�E\�WKH�&KLQHVH�

IRUFHV��HLWKHU�QDUUDWHG�E\�³$QK´��D�GLUHFW�ZLWQHVV�

whose�psyche�was�severely�a൵ected,�or�imagined�
by� Hiếu,� who� learns� of� the� events� through�
IUDJPHQWHG� GLDU\� HQWULHV�� ,QVWDQFHV� LQFOXGH�³WKH�

massacre�of�an�entire�Hmong�village�at�Nho�Quế�
5LYHU´��1JX\HQ�%LQK�3KXRQJ��������S�������³WKH�

GHFLPDWLRQ� RI� µ$QK¶V¶� FRPSDQ\� LQ� WKH� 9DOOH\� RI�

:RHV�� DQG� HYHQ� FDQQLEDOLVP� FRPPLWWHG� E\� WKH�

LQYDGHUV��VXFK�DV�FRQVXPLQJ�WKH�OLYHU�RI�D�FDSWXUHG�

)UHQFK�WUDQVODWRU´��1JX\HQ�%LQK�3KXRQJ��������

S�������,Q�Hoang�tâm�(Nguyễn�Đình�Tú),�parallel�
VWRU\OLQHV�KLJKOLJKW�WKH�WUDXPD�RI�WKH�SURWDJRQLVW�

$QK� DQG� KLV� FRPUDGHV� GXULQJ� WKH� 6RXWKZHVWHUQ�

%RUGHU� :DU�� $QK¶V� SV\FKRORJLFDO� VFDUV�� OHDGLQJ�

WR� SK\VLFDO� PDQLIHVWDWLRQV� VXFK� DV� WKH� ORVV� RI�

sexual� drive,� are� vividly� depicted� through� Tú’s�
LQFLVLYH�SURVH��7KH�DWURFLWLHV�RI�WKH�.KPHU�5RXJH�

DUH� SUHVHQWHG� LQ� KDUURZLQJ� GHWDLO�� ³PXWLODWHG�

FRUSVHV� VFDWWHUHG� DFURVV� FDPSV´� �1JX\HQ�'LQK�

7X�� ������ S������ ³ZRPHQ� NLOOHG� LQ� JURWHVTXH�

SRVLWLRQV´� �1JX\HQ�'LQK�7X�� ������ S������³DQG�

D� IHPDOH� VTXDG� VODXJKWHUHG� EUXWDOO\�� OHDYLQJ�

EHKLQG� GLVPHPEHUHG�ERG\� SDUWV´� �1JX\HQ�'LQK�

7X�� ������ S������6XFK� GHSLFWLRQV� QRW� RQO\�KDXQW�

WKH�FKDUDFWHUV�EXW�DOVR�OHDYH�D�ODVWLQJ�LPSUHVVLRQ�

RQ� UHDGHUV�� LOOXVWUDWLQJ� WKH� ODVWLQJ� LPSDFW�RI�ZDU�

DWURFLWLHV�

7KH� SHUVLVWHQW� ZDU� REVHVVLRQV� LQ� WKHVH�

QRYHOV��RIWHQ�UHQGHUHG�WKURXJK�WUDXPD�GLVFRXUVH��

reÀect� the� physical� and� psychological� damage�
inÀicted�by�war.�Sigmund�Freud’s�trauma� theory�
XQGHUSLQV� WKLV� QDUUDWLYH� DSSURDFK�� HPSKDVL]LQJ�

WKDW�SV\FKRORJLFDO� LQMXULHV� IURP�ZDU� FRQWLQXH� WR�

KDXQW� LQGLYLGXDOV� ORQJ� DIWHU� WKH� SK\VLFDO� WKUHDWV�

KDYH�FHDVHG��7KHVH�QRYHOV�SRLJQDQWO\�FDSWXUH�WKH�

HQGXULQJ�KRUURUV�RI�ZDU�RQ�ERWK�SDUWLFLSDQWV��OLNH�

Anh�and�“Anh”�and�non-participants�like�Hiếu�in�
Mình� và�họ,�who�are� indirectly�a൵ected� through�
LQKHULWHG�WUDXPD��7KH�DWURFLWLHV�FRPPLWWHG�GXULQJ�

WKH� ZDU� DUH� YLYLGO\� GHSLFWHG�� VXFK� DV� WKH� EUXWDO�

PDVVDFUH� RI� +PRQJ� SHRSOH�� ZKHUH� ³DQ� HQWLUH�
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+PRQJ� YLOODJH� RI� PRUH� WKDQ� IRUW\� KRXVHKROGV�

YDQLVKHG´�� ³WKHLU� ERGLHV� ZHUH� GLVPHPEHUHG�

and�submerged� in� the�Nho�Quế�River”� �1JX\HQ�
%LQK�3KXRQJ��������S������� DQG� WKH� DQQLKLODWLRQ�

RI�³$QK¶V´�EDWWDOLRQ�LQ�WKH�9DOOH\�RI�:RHV��0RVW�

KRUULI\LQJO\�� DFWV� RI� FDQQLEDOLVP� DUH� UHFRXQWHG��

³7KH� OLYHU� RI� +DLWFH�� D� )UHQFK� LQWHUSUHWHU� LQ�

Móng�Cái,�along�with�his�entourage,�was�roasted�
DQG�FRQVXPHG� E\� WKH� HQHP\� ULJKW� LQ� WKH�PLGGOH�

RI� WKH� VWUHHW´� �1JX\HQ� %LQK� 3KXRQJ�� ������

S�������,Q�Hoang�tâm�(Nguyễn�Đình�Tú),�the�dual�
QDUUDWLYH� WKUHDGV� IHDWXULQJ� $QK�� KLV� FRPUDGHV��

DQG� WKH� HQHP\� YLYLGO\� SRUWUD\� D� SDLQIXO� FKDSWHU�

LQ�WKH�QDWLRQ¶V�KLVWRU\��7KH�6RXWKZHVWHUQ�%RUGHU�

:DU� OHIW� $QK� ZLWK� GHHS� SV\FKRORJLFDO� WUDXPD��

PDQLIHVWLQJ� DV� SK\VLRORJLFDO� UHSHUFXVVLRQV�� VXFK�

DV�³ORVV�RI�VH[XDO�GULYH´��REOLWHUDWLQJ�KLV�FDSDFLW\�

IRU� LQWLPDF\�� 7KURXJK� VKDUS� DQG� LQFLVLYH� SURVH��

Nguyễn�Đình�Tú�unearths� the�murderous�crimes�
FRPPLWWHG�E\� WKH�3RO�3RW�UHJLPH��(DFK�GHWDLO� LQ�

FKDSWHUV� IRXU�� VL[�� DQG� IRXUWHHQ� QRW� RQO\� KDXQWV�

WKH�FKDUDFWHUV�EXW�DOVR�SURIRXQGO\�LPSDFWV�UHDGHUV�

ZLWK� LWV� JUDSKLF� SRUWUD\DO� RI� EORRGVKHG�� GHDWK��

guilt,�and�sacri¿ce.�Examples�include�³GHIRUPHG�
FRUSVHV� VFDWWHUHG� LQ� VPDOO� FDPSV´� �1JX\HQ�

Dinh� Tu,� 2013,� p.64),� Hằng’s� death� ³ZLWK� KHU�
WKURDW�VODVKHG��VLWWLQJ�OLIHOHVV´��1JX\HQ�'LQK�7X��

������S������ DQG�WKH�PDVVDFUH�RI�D�IHPDOH�\RXWK�

YROXQWHHU� XQLW�� OHDYLQJ� EHKLQG� GLVPHPEHUHG�

ERG\� SDUWV�� ³VWUDQGV� RI� KDLU�� SDWFKHV� RI� VFDOS��

D� VHYHUHG� DUP�� D� GLVMRLQWHG� OHJ�� DQ� H\HEDOO�� D�

SLHFH�RI�OLS��DQ�HDU��WKH�WLS�RI�D�QRVH��D�QLSSOH��D�

VOLFH�RI�EXWWRFN´� �1JX\HQ�'LQK�7X��������S������

3DUWLFXODUO\�KDUURZLQJ�LV�“Gấm’s�body,�discarded�
QHDU�WKH�FDPS��SRVLWLRQHG�JURWHVTXHO\�OLNH�D�IURJ�

O\LQJ�RQ� LWV� EDFN��ZLWK� D�FDVVDYD� URRW� ORGJHG� LQ�

KHU�SULYDWH�SDUWV´��1JX\HQ�'LQK�7X��������S�����

3RO� 3RW¶V� DWURFLWLHV� DJDLQVW� LQQRFHQW� FLYLOLDQV�

LQ� WKH� VRXWKZHVWHUQ� ERUGHU� UHJLRQ� ZHUH� QR� OHVV�

KRUULI\LQJ� WKDQ� WKRVH� FRPPLWWHG� E\� WKH� &KLQHVH�

forces�in�the�northern�border�conÀict.

,Q� DGGLWLRQ� WR� OLELGR� GLVFRXUVH�� PDJLFDO�

GLVFRXUVH�� DQG� SRO\SKRQLF� GLVFRXUVH�� WUDXPD�

GLVFRXUVH�LV�SURPLQHQWO\�LQWHUZRYHQ�LQWR�WKH�IDEULF�

RI�Mình�và�họ�(Nguyễn�Bình�Phương)�and�+RDQJ�
tâm� (Nguyễn�Đình�Tú).�Rooted�in�trauma�theory�
GHYHORSHG� LQ� WKH� ��WK� FHQWXU\� DQG� DVVRFLDWHG�

ZLWK�6LJPXQG�)UHXG��WKLV�GLVFRXUVH�HQFRPSDVVHV�

ERWK� SK\VLFDO� DQG� SV\FKRORJLFDO� WUDXPD�� :DU¶V�

detrimental� e൵ects� on� human� psychology� often�
EHJLQ�ZLWK�IHDU��KDWUHG��DQG�HQPLW\��ODWHU�HYROYLQJ�

LQWR� ORQJ�ODVWLQJ� SV\FKRORJLFDO� �DQG� VRPHWLPHV�

SK\VLRORJLFDO�� FRQVHTXHQFHV�� HYHQ� DIWHU� VROGLHUV�

have� escaped� the�perilous,� deadly�battle¿eld�and�
UHWXUQHG� WR� FLYLOLDQ� OLIH�� 7KH� KDUURZLQJ� VFDUV�

RI� ZDU� SHUVLVW�� KDXQWLQJ� WKH� SRVW�ZDU� SV\FKH��

)XUWKHUPRUH��WKH�REVHVVLRQV�RI�ZDU�H[WHQG�WR�QRQ�

combatants,�as�exempli¿ed�by�Hiếu�in�Mình�và�họ�
(Nguyễn�Bình�Phương).�Phan�Tuấn�Anh�observes�
WKDW�WKHVH�FRQVWLWXWH�³WKH�SURIRXQG�SV\FKRORJLFDO�

WUDXPD�HQGXUHG�E\�VROGLHUV�LQ�WKH�SRVW�ZDU�SHULRG´�

�3KDQ�7XDQ�$QK��������S�������7KH�PRUH�LQWHQVH�

WKH�ZDUWLPH�H[SHULHQFHV�� WKH�JUDYHU� WKH�SRVW�ZDU�

WUDXPD�� 6LPLODUO\�� WKH� WKHPHV� RI� ZDU� REVHVVLRQ�

DQG� SV\FKRORJLFDO� WUDXPD� UHVRQDWH� SRZHUIXOO\�

LQ� RWKHU� QRYHOV�ZLWKLQ� WKH� ERUGHU�ZDU� OLWHUDWXUH��

VXFK�DV�Bóng�anh�hùng�(Doãn�Dũng),�Xác�phàm�
(Nguyễn�Đình�Tú),�Miền� hoang� (Sương�Nguyệt�
0LQK���DQG�Dưới�tán�rừng�thốt�nốt�(Nguyễn�Tam�
Mỹ),� all� rendered� with� poignant� authenticity.� It�
FDQ� EH�DUJXHG� WKDW� WKH�ZDU�REVHVVLRQV�SRUWUD\HG�

LQ� ERUGHU� ZDU� QRYHOV� DUH� IDU� PRUH� LQWHQVH� DQG�

WRUPHQWLQJ�FRPSDUHG� WR� WKRVH� LQ� OLWHUDWXUH�DERXW�

WKH� UHVLVWDQFH� ZDUV� DJDLQVW� )UHQFK� FRORQLDOLVP�

DQG�$PHULFDQ�LPSHULDOLVP�

2.2�War�and�human�loneliness

([SORULQJ� SRVW������ 9LHWQDPHVH� QRYHOV�� RQH�

RIWHQ�HQFRXQWHUV�FKDUDFWHUV�PDUNHG�E\�ORQHOLQHVV�

DQG�DOLHQDWLRQ��ZKHWKHU�RQ�WKHLU�QDWLYH�VRLO�RU�DPLG�

FURZGV��,Q�QRYHOV�DERXW�ERUGHU�ZDUV��SDUWLFXODUO\�

Mình�và�họ�(Nguyễn�Bình�Phương)�and�Hoang�tâm�
(Nguyễn�Đình�Tú),�this�theme�of�solitude�pervades.�
'XULQJ�ZDUWLPH��GHVSLWH�WKHLU�IHUYHQW�GHGLFDWLRQ�WR�

WKHLU�KRPHODQG�� VROGLHUV� NHHQO\� IHOW� WKH� LVRODWLRQ�

DQG� HVWUDQJHPHQW� RI� OLIH� RQ� WKH� IURQWLHUV�� 7KLV�

ZDV� HVSHFLDOO\� WUXH� IRU� 9LHWQDPHVH� YROXQWHHU�

VROGLHUV�GXULQJ�WKH�6RXWKZHVWHUQ�%RUGHU�:DU�ZKR�

DIWHU� UHSHOOLQJ� WKH�.KPHU�5RXJH�� H[WHQGHG� WKHLU�
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mission� into� Cambodian� territory� to� ful¿ll� their�
LQWHUQDWLRQDOLVW� GXW\�� ,Q� XQIDPLOLDU� ODQGV� ZLWK�

OLQJXLVWLF�DQG�FXOWXUDO�EDUULHUV��ORQHOLQHVV�EHFDPH�

almost�unbearable,�as� reÀected� in�characters�like�
Tùng� in� Miền� hoang� by� Sương� Nguyệt� Minh�
DQG�3KLrQ� LQ�Dưới� tán�rừng� thốt�nốt�by�Nguyễn�
Tam� Mỹ.� Similarly,� Anh,� the� protagonist� in�
Hoang� tâm�� VWUXJJOHV� ZLWK� D� SURIRXQG� VHQVH� RI�
GLVSODFHPHQW��ORQJLQJ�IRU�WKH�IDPLOLDULW\�RI�KRPH��

³7KH� VROGLHU¶V� KHDUWVWULQJV� UHVRQDWH�� OHDYLQJ� D�

OLQJHULQJ�VDGQHVV´��1JX\HQ�'LQK�7X��������S������
Unlike�Anh,�Hiếu’s�elder�brother� in�Mình� và�họ�
IRXJKW�RQ�KRPH�VRLO�GXULQJ� WKH�1RUWKHUQ�%RUGHU�

:DU��<HW��³$QK´� LV�QRW� LPPXQH� WR�WKH�ORQHOLQHVV�

RI� ZDU�� ,Q� KLV� PHPRULHV�� KH� IUHTXHQWO\� UHFDOOV�

crying� during� the� conÀict-tears� of� helplessness�
and�solitude.�“Anh”�confesses�to�Hiếu,�³,�FULHG�DW�
WKH�9DOOH\�RI�:RHV´��1JX\HQ�%LQK�3KXRQJ��������

S������� ³ZKHUH� KLV� FRPSDQ\� ZDV� QHDUO\� ZLSHG�

RXW�� DQG� DJDLQ�ZKHQ� D� SROLWLFDO� FRPPLVVDU�ZDV�

NLOOHG�E\�VKHOOLQJ´��1JX\HQ�%LQK�3KXRQJ��������

S�������7KH�IUDJPHQWHG�QDUUDWLYH�DQG�GHSLFWLRQ�RI�

³$QK´�KLJKOLJKW�KLV�ULFK�DQG�FRPSOH[�LQQHU�ZRUOG��

WUDSSHG�LQ�ERWK�SHUVRQDO�DQG�FROOHFWLYH�WUDJHG\�

3RVW�ZDU��ORQHOLQHVV�UHPDLQV�D�SHUVLVWHQW�WKHPH�

DV� VROGLHUV� DWWHPSW� WR� UHLQWHJUDWH� LQWR� FLYLOLDQ�

OLIH��+DYLQJ�RQFH�IHOW� LVRODWHG�LQ�IRUHLJQ�ODQGV�RU�

DPLGVW� WKH� FKDRV� RI�ZDU�� UHWXUQLQJ� VROGLHUV� QRZ�

JUDSSOH� ZLWK� D� QHZ� NLQG� RI� VROLWXGH�EHLQJ� RXW�

RI� V\QF�ZLWK� D� VRFLHW\� DW�SHDFH��7KH� LQDELOLW\� WR�

UHLQWHJUDWH� PDQLIHVWV� LQ� IHHOLQJV� RI� LPSRWHQFH��

KHOSOHVVQHVV�� DQG� HYHQ� K\VWHULD��+\VWHULD� LV� QRW�
D� SK\VLFDO� LQMXU\� EXW� D� SV\FKRORJLFDO� VWDWH�� D�

V\PSWRP�RI�QHXURVLV��SVHXGR�GLVHDVH��RU�GHOXVLRQ�

WKDW� FDXVHV� LQGLYLGXDOV� WR� ZULWKH� LQ� SURORQJHG�

DJRQ\� DQG� EHFRPH� VXVFHSWLEOH� WR� PLVJXLGHG�

WKRXJKWV�� 5HWXUQLQJ� IURP� WKH� 1RUWKHUQ� %RUGHU�

:DU��WKH�FKDUDFWHU�³$QK´�LQ�WKH�QRYHO�Mình�và�họ�
(Nguyễn�Bình�Phương)�³EHDUV�QR�SK\VLFDO�VFDUV��
EXW�KLV�PHQWDO�ZRUOG�LV�HQWLUHO\�GHVWUR\HG��OHDGLQJ�

WR�SV\FKRVLV�DQG�GHQ\LQJ�KLP� WKH�FKDQFH� WR� OLYH�

D�QRUPDO� OLIH� OLNH� RWKHUV´� �9X�7KL�7UDQJ�� ������

S�������$V�D� VROGLHU�ZKR� IRXJKW�DJDLQVW�&KLQHVH�

LQYDGHUV��³$QK´�EHFRPHV�PXWH�DIWHU�KLV�GLVFKDUJH��

³+H� ZRXOG� VLW� LQ� WKH� GDUN�� KLV� H\HV� ZLGH� RSHQ�

VWDULQJ�EODQNO\�RU�JD]LQJ�WKURXJK�HYHU\WKLQJ��+LV�

OLSV�WUHPEOHG�EXW�FRXOG�IRUP�QR�ZRUGV´��1JX\HQ�

%LQK�3KXRQJ��������S�������+H�UHPDLQV�WUDSSHG�LQ�

KLV�SDLQIXO�\HW�KHURLF�ZDU�PHPRULHV�� ,Q�³$QK¶V´�

H\HV�� RUGLQDU\� SHRSOH� ZKR� VKDUH� WKH� VDPH� VNLQ�

FRORU��ODQJXDJH��FXOWXUH��DQG�KRPHODQG�DV�KLP�DOO�

EHFRPH�³&KLQHVH�LQYDGHUV�´� WKH�DJJUHVVRUV�IURP�

the� border� conÀict.� Each� encounter� triggers� his�
K\VWHULD��SXVKLQJ�KLP�LQWR�D�IUHQ]\�“Àailing�limbs,�
IURWKLQJ� PRXWK´� �1JX\HQ� %LQK� 3KXRQJ�� ������

S��������DQG�SURYRNLQJ�KLP�WR�DWWDFN��(YHQ�LQ�WKH�

SRVW�ZDU�HUD��³$QK´�EHOLHYHV�KH�LV�VWLOO�OLYLQJ�LQ�WKH�

KDUURZLQJ�GD\V�RI�WKH�QDWLRQ¶V�KLVWRU\��+H�FOLQJV�

WR� “a� tattered� backpack� ¿lled� with� its� contents�
VSLOOLQJ�RXW´��1JX\HQ�%LQK�3KXRQJ��������S������

DQG�FRQWLQXHV�PLOLWDU\�JHVWXUHV�OLNH�³VDOXWLQJ�KLV�

FRPPDQGHU�ZLWK�D�KDQG�WR�KLV�IRUHKHDG´��WDONLQJ�

DV� WKRXJK� SODQQLQJ� FRPEDW��³,� QHHG� WR� JR� GHHS�

to�hit� those�bastards.�You�go�¿rst,�watch�out� for�
PLQHV´��1JX\HQ�%LQK�3KXRQJ��������S�������7KH�

SHDN�RI�WKLV�WUDJHG\�LV�³$QK¶V´�ORQHO\��FROG�GHDWK�

by�the�roadside,�his�face�dis¿gured�by�scavenging�
DQLPDOV�D� GHYDVWDWLQJ� SRUWUD\DO� RI� WKH� VROGLHU¶V�

SRVW�ZDU� SOLJKW��7KLV�KDXQWLQJ� IDWH� V\PEROL]HV� D�

SURIRXQG� WUDJHG\� IDU� KHDYLHU� WKDQ� DQ\� SK\VLFDO�

LQMXU\�HQGXUHG�GXULQJ�WKH�ZDU�

3KDQ�7XDQ�$QK�VWDWHV��³7KH�GHSLFWLRQ�RI�SRVW�

war�soldiers�suৼering�from�mental�illness�is�quite�
FRPPRQ� LQ� WKH�GLVFRXUVH�RI�QRYHOV�DERXW�ERUGHU�

ZDUV��RZLQJ�WR�WKH�SURIRXQG�SV\FKRORJLFDO�WUDXPD�

WKH\�HQGXUHG´��3KDQ�7XDQ�$QK��������S�������$IWHU�

QXPHURXV� FRQIURQWDWLRQV� ZLWK� 3RO� 3RW¶V� IRUFHV��

WKH� FKDUDFWHU�$QK� LQ�Hoang� tâm� (Nguyễn� Đình�
Tú)� survives� and� returns� from� the�Southwestern�
%RUGHU�:DU��+RZHYHU��$QK� IUHTXHQWO\� IDOOV� LQWR�

D�VWDWH�RI�PDGQHVV��KRYHULQJ�EHWZHHQ�UHDOLW\�DQG�

LOOXVLRQ�� WKH� SUHVHQW� DQG� WKH� SDVW�� ³$QK� IRXQG�

KLPVHOI�VWDQGLQJ�DPLGVW�WKH�PRVW�LQWHQVH�PRPHQWV�

of�the�battle¿eld”��³$�QRRVH�IURP�VRPHZKHUH�ZDV�
FDVW� DQG�ZUDSSHG� WLJKWO\� DURXQG� KLP´� �1JX\HQ�

'LQK� 7X�� ������ S������$QK� LV� DFXWHO\� DZDUH� RI�

KLV� V\PSWRPV� RI� PHQWDO� GLVRUGHU��$OWKRXJK� WKH�

ZDU� LV� RYHU�� LWV� OLQJHULQJ� DIWHUPDWK� UHPDLQV� LQ�
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$QK¶V�PLQG��FDXVLQJ�KLP�WR�³VSHDN�LQFRKHUHQWO\��

VRPHWLPHV�VKRXWLQJ�ZLWKRXW�UHDOL]LQJ�LW´��1JX\HQ�

'LQK�7X�� ������ S������� +H� IHHOV� VRUURZ� IRU� KLV�

ZLIH�� ODPHQWLQJ� WKDW� VKH� ZDV� ³XQIRUWXQDWH� WR�

KDYH� PDUULHG� D� PDGPDQ´�� 7KH� SV\FKRORJLFDO�

WUDXPD�DOVR�OHDGV� WR�SK\VLRORJLFDO�UHSHUFXVVLRQV��

UHQGHULQJ�$QK�LPSRWHQW�DQG�VWULSSLQJ�KLP�RI�WKH�

DELOLW\�WR�IHHO�H[FLWHPHQW�ZKHQ�FORVH�WR�D�ZRPDQ¶V�

ERG\��$QK¶V�IDPLO\�OLIH�GLVLQWHJUDWHV�DV�KH�VLOHQWO\�

EHDUV�WKH�SDLQ�RI�KLV�EURNHQ�PDUULDJH�DQG�WKH�ORVV�

RI� KLV� LQQDWH� PDVFXOLQLW\�� &RQVWDQWO\�ZLWKGUDZQ�

DQG�WLPLG�DURXQG�RWKHUV��$QK¶V�LPSRWHQFH�EHFRPHV�

HYLGHQW�LQ�DQ�HQFRXQWHU�ZLWK�6RQ�3KDQ��ZKHUH�KLV�

ERG\� IDLOV� WR� UHVSRQG��³$QK¶V�PHPEHU� UHPDLQHG�

Àaccid,� drooping� like� a� peeled� banana� hanging�
EHVLGH� WZR�VKULYHOHG�OHPRQV´� �1JX\HQ�'LQK�7X��

������ S������� ,Q� RWKHU�ZRUGV�� WKH� FKDUDFWHU�$QK�

LQ� Hoang� tâm� HPERGLHV� D� SURIRXQG� FDVWUDWLRQ�

complex,� de¿ned� as� ³WKH� SV\FKRORJLFDO� DQG�
HPRWLRQDO� VWDWH� ZKHQ� DQ� LQGLYLGXDO¶V� LQVWLQFWXDO�

needs�are�repressed,�reÀecting�a�complex�internal�
conÀict� about� one’s� existence� when� it� fails� to�
provide�ful¿llment”��9DQ�7KL�3KXRQJ�7UDQJ��������
S������ 7KH� KDXQWLQJ� WUDXPD� RI� WKH� 6RXWKZHVWHUQ�

%RUGHU� :DU�� FRPELQHG� ZLWK� WKH� VXEWOH� VRFLHWDO�

FRQWUDGLFWLRQV� $QK� ZLWQHVVHV� XSRQ� UHWXUQLQJ�

from�the�battle¿eld,�robs�him�of�joy�and�pleasure,�
SXVKLQJ� KLP� LQWR� D� WUDJLF� F\FOH� RI� DQJXLVK��

su൵ocation,�and�despair.

)URP� WKH� SHUVSHFWLYH� RI� SV\FKRDQDO\WLF�

FULWLFLVP�� ZH� FDQ� GHOYH� LQWR� WKH� XQFRQVFLRXV�

ZRUOGV�RI�WKH�FKDUDFWHUV�LQ�WKH�QRYHOV�Mình�và�họ�
(Nguyễn�Bình�Phương)�and�Hoang�tâm�(Nguyễn�
Đình�Tú),�as�well�as�border�war-themed�literature�
LQ� JHQHUDO�� 7KLV� DSSURDFK� UHYHDOV� DQG� H[SODLQV�

WKH� KXPDQ� H[SHULHQFHV� RI� ORQHOLQHVV�� DOLHQDWLRQ��

KHOSOHVVQHVV�� DQG� K\VWHULD�� 7RJHWKHU�� WKHVH�

HOHPHQWV� FRQWULEXWH� WR� VKDSLQJ� WKH� SRUWUD\DO� RI�

SRVW�ZDU�LQGLYLGXDOV�LQ�9LHWQDPHVH�OLWHUDWXUH�DIWHU�

�����

2.3�Subjective�narrative�techniques

,Q� WKH� UHDOP� RI� QRYHOV� DGGUHVVLQJ� WKH� WKHPH�

of� border� wars,� a� signi¿cant� number� employ�

VXEMHFWLYH� QDUUDWLYH� WHFKQLTXHV�� 7KHVH� LQFOXGH�

ZRUNV� VXFK� DV� Miền� hoang� by� Sương� Nguyệt�
0LQK�� Mùa� xa� nhà� by� Nguyễn� Thành� Nhân,�
Hoang�tâm�by�Nguyễn�Đình�Tú,�Bóng�anh�hùng�
by�Doãn�Dũng,�and�Mình�và�họ�by�Nguyễn�Bình�
Phương...� The� two� novels� under� examination�
Mình� và� họ� DQG�Hoang� tâm� H[HPSOLI\� WKH� XVH�

RI� VXEMHFWLYH� QDUUDWLRQ�� 7KLV� DSSURDFK� GHHSO\�

LPPHUVHV�UHDGHUV�LQ�WKH�FKDUDFWHUV¶�LQQHU�ZRUOGV��

HYRNLQJ� WKHLU�REVHVVLRQV�ZKLOH�DOVR�PRGHUQL]LQJ�

WKH� VWRU\WHOOLQJ� VW\OH� DQG� DOLJQLQJ� 9LHWQDPHVH�

OLWHUDWXUH�ZLWK�JOREDO�OLWHUDU\�WUHQGV�

According� to� Lại� Nguyên� Ân,� narration�
HQFRPSDVVHV�³WKH� WH[WXDO� FRPSRQHQWV� DWWULEXWHG�

WR� WKH� DXWKRU�� QDUUDWRU�� RU� D� QDUUDWLYH� SHUVRQD�

�GLVWLQFW� IURP� FKDUDFWHUV¶� GLUHFW� GLDORJXH�´�

>�����@��7KHUH�DUH�WZR�SULPDU\�PRGHV�RI�QDUUDWLRQ��

REMHFWLYH� DQG� VXEMHFWLYH�� ,Q� REMHFWLYH� QDUUDWLRQ��

WKH� VWRU\� XQIROGV� IURP� DQ� H[WHUQDO� SHUVSHFWLYH��

ZLWK� WKH� QDUUDWRU� DSSHDULQJ� RPQLVFLHQW� DERXW�

WKH� VWRU\¶V� HYHQWV� DQG� HVVHQFH�� &RQYHUVHO\��

VXEMHFWLYH� QDUUDWLRQ� SUHVHQWV� WKH� VWRU\� IURP� DQ�

LQWHUQDO� YLHZSRLQW�� ZKHUH� FKDUDFWHUV� SDUWLFLSDWH�

LQ� WKH� QDUUDWLYH�� ,Q�Mình� và� họ� (Nguyễn� Bình�
Phương),�the�characters�“anh”�and�“mình”�(Hiếu)�
DOWHUQDWH� LQ� QDUUDWLQJ� WKH� VWRU\� RI� ZDU� DQG� LWV�

DIWHUPDWK��7KH�QDUUDWLYH�SUHGRPLQDQWO\�FRPSULVHV�

³Pình’s”�perspective,�interwoven�with�fragments�
IURP� ³DQK´�� 6RPHWLPHV� WKHLU� SHUVSHFWLYHV� DUH�

VHTXHQWLDOO\�SUHVHQWHG��ZKLOH�DW�RWKHU�WLPHV��WKH\�

LQWHUWZLQH�ZLWKLQ�D�VLQJOH�VHJPHQW��7KLV�QDUUDWLYH�

OD\HULQJ� FUHDWHV� D� WH[WXUHG� DQG� LQWHUFRQQHFWHG�

narrative�fabric.�The�¿rsthand�accounts�of�“mình”�
DQG�³DQK´�OHQG�FUHGLELOLW\�WR�WKH�VWRU\�DQG�YLYLGO\�

UHYHDO� WKH� FKDUDFWHUV¶� SV\FKRORJLFDO� WUDXPDV�� ,Q�

Hoang�tâm�(Nguyễn�Đình�Tú),�the�narrative�unfolds�
PDLQO\�WKURXJK�WKH�SHUVSHFWLYH�RI�$QK��XQOLNH�WKH�

DOWHUQDWLQJ� YRLFHV� LQ�Mình� và� họ.� Nguyễn� Đình�
Tú� structures� two� interwoven� storylines� across�
GLVWLQFW�WLPHIUDPHV��ZLWK�RGG�QXPEHUHG�FKDSWHUV�

SRUWUD\LQJ�$QK¶V�SRVW�ZDU�OLIH�DQG�HYHQ�QXPEHUHG�

FKDSWHUV� UHYLVLWLQJ� KLV� H[SHULHQFHV� DV� D� VROGLHU�

LQ� WKH� 6RXWKZHVWHUQ� %RUGHU�:DU�� 7KLV� DSSURDFK�

DOORZV�$QK�WR�RSHQO\�VKDUH�KLV�SV\FKRORJLFDO�DQG�
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SK\VLRORJLFDO� VWUXJJOHV� DIWHU� UHWXUQLQJ� IURP� WKH�

battle¿eld.�By� narrating� from� the� perspective� of�
D�SDUWLFLSDQW��WKH�QRYHO�FRQYH\V�WKH�UDZ�LQWHQVLW\�

RI�ZDU�DQG�WKH�SURIRXQG�PHQWDO�DQJXLVK�HQGXUHG�

E\�VROGLHUV�DV�WKH\�QDYLJDWH� WKH�SHDFH� WKH\�RQFH�

\HDUQHG�IRU�

The� di൵ering� narrative� perspectives� in�Mình�
và� họ� DQG� Hoang� tâm� reÀect� the� diversity� of�
VXEMHFWLYH� QDUUDWLYH� WHFKQLTXHV�� ,Q� Mình� và�
họ,� the� story� is� narrated� from� the� ¿rst-person�
SHUVSHFWLYH�� ZLWK� ³Pình”� (Hiếu)� and� “DQK´�
DOWHUQDWLQJ� UROHV� DV� QDUUDWRUV�� ³$QK´� UHFRXQWV�

his� ¿rsthand� experiences� of� wartime� su൵ering,�
ZKLOH� ³Pình”� shares� his� interpretations� of� the�
DIWHUPDWK��FRPELQLQJ�WKHVH�ZLWK�KLV�LPDJLQDWLRQ��

7KLV� MX[WDSRVLWLRQ� XQGHUVFRUHV� WKH� IUDJPHQWHG�

OLYHV� RI� SRVW�ZDU� FKDUDFWHUV�� ,Q� FRQWUDVW��+RDQJ�

tâm�DGRSWV�D�WKLUG�SHUVRQ�SHUVSHFWLYH��WKRXJK�WKH�
QDUUDWLYH� FORVHO\� DOLJQV� ZLWK� $QK¶V� H[SHULHQFHV�

DQG�HPRWLRQV��PDNLQJ�LW�DOPRVW�LQGLVWLQJXLVKDEOH�

from� ¿rst-person� narration.� Through� these�
VXEMHFWLYH� WHFKQLTXHV�� WKH� DXWKRUV� VXFFHVVIXOO\�

GHSLFW�WKH�KDUVK�UHDOLWLHV�RI�SRVW������ERUGHU�ZDUV�

ZKLOH� DOVR� LOOXPLQDWLQJ� WKH� GHHS�VHDWHG� WUDXPD�

DQG� SHUVRQDO� VWUXJJOHV� RI� WKHLU� FKDUDFWHUV�� 7KLV�

QDUUDWLYH� FKRLFH� HQULFKHV� WKH� GHSLFWLRQ� RI� ZDU�

and�its�aftermath,�ful¿lling�the�literary�mission�of�
SUHVHUYLQJ�WKH�HVVHQFH�RI�ZDUWLPH�H[SHULHQFHV�IRU�

IXWXUH�JHQHUDWLRQV�

3.�Conclusion

,Q� VXPPDU\�� SV\FKRDQDO\WLF� WKHRU\� SURYLGHV�

D�SRZHUIXO�OHQV�IRU�GHOYLQJ�LQWR�WKH�LQQHU�ZRUOGV�

RI� FKDUDFWHUV� LQ� QRYHOV� DGGUHVVLQJ� ERUGHU� ZDUV��

SDUWLFXODUO\�Mình� và� họ� (Nguyễn�Bình� Phương)�
DQG� Hoang� tâm� (Nguyễn� Đình� Tú).� Applying�
SV\FKRDQDO\VLV�WR�H[SORUH�WKHVH�QDUUDWLYHV�SURYHV�

ERWK� IHDVLEOH� DQG�PHDQLQJIXO�� VKHGGLQJ� OLJKW� RQ�

WKH�EUXWDO�UHDOLWLHV�RI�9LHWQDP¶V�VWUXJJOHV�DJDLQVW�

WKH� .KPHU� 5RXJH� DQG� &KLQHVH� IRUFHV��7KURXJK�

WKHVH� QRYHOV�� WKH� DXWKRUV� FRQVWUXFW� SURIRXQG�

UHSUHVHQWDWLRQV� RI� UHYROXWLRQDU\� VROGLHUV� DQG�

9LHWQDPHVH� YROXQWHHU� WURRSV��%H\RQG� FROOHFWLYH�
ZDUWLPH� WUDXPD�� HDFK� FKDUDFWHU� LQ� WKLV� OLWHUDU\�

genre�embodies�unique�individual�su൵ering,�adding�
OD\HUV� RI� GHSWK� WR� WKH� VKDUHG� DQJXLVK� FDXVHG� E\�

ZDU��3V\FKRDQDO\WLF�WKHRU\�VHUYHV�DV�D�³OLJKW´�WR�

LOOXPLQDWH�WKH�FKDUDFWHUV¶�XQFRQVFLRXV��XQYHLOLQJ�

WKHLU� ZDU� REVHVVLRQV�� JXLOW�� DQG� SV\FKRORJLFDO�

ZRXQGV��7KURXJK�WKLV�OHQV��WKH�DXWKRUV�DOVR�EULQJ�

IRUWK�WKHLU�FKDUDFWHUV¶�VLPSOH�\HW�SURIRXQG�GUHDPV�

DQG�DVSLUDWLRQV�GXULQJ�DQG�DIWHU� WKH�ZDU��'HVSLWH�
WKH� SDVVDJH� RI� WLPH�� QRYHOV� DERXW� WKH� ERUGHU�

ZDUV� UHWDLQ� WKHLU� HQGXULQJ� YDOXH�� /LWHUDWXUH� KDV�

faithfully� ful¿lled� its� mission� of� preserving� the�
OHJDF\�RI�SDVW�ZDUV��DOORZLQJ�\RXQJHU�JHQHUDWLRQV�

WR�WDNH�SULGH�LQ�D�KHURLF�HUD�RI�WKH�QDWLRQ¶V�KLVWRU\�

ZKLOH�FKHULVKLQJ�WKH�SHDFH�RI�WKH�SUHVHQW�
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